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Forgotten Percussion: Early significant works for percussion ensemble performed by 
percussionists from the DMA program. John Brownell, director. 
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NOTES 

Czech-born Jewish composer Erwin Schulhoff began 
his career as a virtuoso new music pianist. Perhaps 
ahead of his time, Schulhoff was one of the first 
composers to explore Dadaism and Futurism; he was 
also one of the first European composers to embrace 
jazz music (he performed in the earliest jazz clubs in 
the 1920s). In the Thirties, he had to flee Germany 
for Czechoslovakia, but he also aligned himself with 
the Communist movement, which got him into trouble 
in Prague (he even set Marx' Manifesto as a cantata). 
Before he could escape to the Soviet Union, he was 
arrested by the Nazis for being a "degenerate” artist, 
and was sent to Wiilzburg concentration camp where 
he died. The Hot-Sonate combines elements of the 
Classical sonata in thematic structure, the Romantic 
cyclic sonata with returning themes in later movements, 
and the early sonata da camera with its use of dance 
forms - only in the "jazz” style. The movements are 
short and quirky, with the piano usually having the last 
word. In a letter to Alban Berg, Schulhoff wrote: “I have 
a tremendous passion for the fashionable dances and 
there are times when I go dancing night after night with 
dance hostesses.. .purely out of rhythmic enthusiasm and 
subconscious sensuality; this gives my creative work a 
phenomenal impulse, because in my consciousness I am 
incredibly earthly, even bestial...” 


Siberian mathematician Edison Denisov began his 
musical career late, studying with Shostakovich; in fact 
the saxophone Sonata’s tone row begins D-Eb-C-B 
(or D-S-C-H - an homage to his teacher). The form is 
traditional, although the language is not - especially 
considering that Soviet composers would have heard little 


of the avant-garde after WWII. Along with compatriots 
Alfred Schnittke and Sofia Gubaidulina, Denisov helped to 
bring contemporary scores into the Soviet Union, where 
he would explore new techniques underground. The 
Sonata remains one of the most influential and difficult 
works in the saxophone repertoire. The first movement 
serializes every parameter of the music; the second is 
contemplative, using microtones and multiphonics; its 
reference to jazz is hinted at in the first two movements, 
but is ubiquitous in the third. As mathematically complex 
as his scores are, Denisov once retorted, “I hate scholarly 
music. Music has to be alive but not scholarly." 

In an interview, Franco Donatoni remembers visiting 
jazz clubs during his lifetime, and was always fascinated 
with the constant underlying pulse of the genre. Hot 
serves as a vague memory of jazz music overheard. 
Although the material comes from an earlier piece 
entitled Alamari, which contemporary compatriot 
Luciano Berio encouraged him to develop, Donatoni 
— in writing specifically for the French soloist Daniel 
Kientzy — developed a new improvisatory style suited to 
the reputation of the jazz saxophone. The piece quietly 
establishes its “groove" with the rhythm section, and 
then each family of instruments is introduced. Donatoni 
furthers the rhythmic complexity in layers before the 
piece "breaks down” briefly then reacquires its energy 
for the big band finale. Hot remains one of the most 
important concertante works in the saxophone repertoire, 
probably because it is stylistically so idiomatic for the 
instrument; compositionally, it exemplifies Donatoni's 
freedom within the dodecaphonic system. 


—Wallace Halladay 
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Canadian saxophonist Wallace Halladay captures 
the qualities of the modern virtuoso, being at home in 
numerous styles, from the traditional to jazz and 
beyond. A specialist in the performance of 
contemporary music, Wallace has commissioned and 
premiered numerous works for saxophone. In 
addition to performances of concerti by Ibert, 
Schmitt, Husa, Scelsi and Donatoni, he has worked 
with composers Michael Colgrass, Mauricio Kagel and Scott Good on the Canadian 
premieres of their concerti, the latter commissioned by the Esprit Orchestra. In the Fall, 
Wallace inaugurated the Intersections Series with the Kitchener-Waterloo Symphony in 
an entire concert of music for saxophone and orchestra entitled “The Story of the 
Saxophone." 

Frequently broadcast on CBC Radio, Wallace has also recorded the two saxophone 
Sequenzas of Luciano Berio and the Colgrass concerto for NAXOS Records. He has 
been presented by and performed with new music groups across the Canada and the 
USA, including New Music Concerts, Continuum, Sound Symposium, CCMW, 5-Penny 
New Music, Kumquat, Earshot!, Contact, soundaXis, Toca Loca, and Bang on a Can. 
Wallace was the Artistic Director of the Scelsi Centenary, Franco Donatoni, and 
Gubaidulina Chamber Projects. His orchestral experience includes performances with 
the Toronto Symphony Orchestra, Boston Symphony Orchestra, National Ballet 
Orchestra of Canada, and as a fellow of the Tanglewood Music Centre. 

Wallace holds a Bachelor’s degree in Performance and Composition from the University 
of Toronto, a Master’s from New England Conservatory in Boston, and a doctorate from 
the Eastman School of Music. Wallace also studied at the Conservatorium van 
Amsterdam with internationally acclaimed virtuoso Arno Bornkamp with a grant from the 
Canada Council for the Arts. He has previously taught saxophone, chamber music and 
theory at Memorial University of Newfoundland and the Eastman School of Music, and 
presently teaches at the University of Toronto. 

Wallace’s 2008-09 season highlights include recitals with pianist Peter Tiefenbach; the 
music of Karlheinz Stockhausen; Karel Husa’s Concerto; a duo concert of premieres 
with percussionist Ryan Scott; the concerto of Hanspeter Kyburz; the K-W Open Ears 
Festival; and his debut as soloist with the Vancouver Symphony Orchestra in March. 



Wallace is a Conn-Selmer Artist and plays Selmer (Paris) saxophones. 



Peter Tiefenbach, piano 

Peter Tiefenbach enjoys an extraordinarily varied career as a performer, composer, writer and 
teacher. A native of Regina, Saskatchewan, he studied music in Canada, the U.S. and 
England before settling in Toronto in 1986. His unique combination of talents has established 
his reputation as a gifted pianist, mentor and creator. 

He completed his undergraduate studies in piano and church music at St Olaf College in 
Minnesota, and a Master of Music degree in piano performance at Northwestern University in 
Illinois. He also holds Licentiate Diplomas from the Royal Academy of Music and the Gulidhall 
School of Music and Drama in London, England. 

Highlights of Mr. Tiefenbach’s 2007-08 season include a recital with mezzo-soprano Kimberly 
Barber in Waterloo, and a Debut Atlantic concert tour with former students, baritone Peter 
Barrett and his brother, tenor Michael Barrett. He also appeared with soprano Zorana Sadiq in 
her debut Music Toronto engagement. He was also involved in several anniversary events 
celebrating Glenn Gould’s 75 lh birthday, including presenting a family concert of his own 
devising for the Toronto Symphony Orchestra. 

His collaboration with soprano-comedienne Mary Lou Fallis began in 1997 and has taken them 
on tours throughout Canada, the U.S., Japan, England and Iceland. The two have also co¬ 
created several shows, including An Evening with Karlheinz Vapny at Lunchtime (2000); 
Primadonna Does Shakespeare (2002); Primadonna Does More With Less (2005); 

Primadonna Choralis (2006), and Primadonna Goes Into the Woods (2008). 

A Juno Award-nominated composer, Mr. Tiefenbach’s recent commissions include works for 
the Borealis String Quartet, the Toronto Mendelssohn Choir, the Canadian Brass, the 
Saskatoon Children’s Choir, and the Elora Festival Singers. In 2005, he was a featured 
composer at the World Children's Choir Festival in Hong Kong. His composition Three Poems 
was nominated for a 1993 Juno Award in the category of Best Classical Composition. 

Mr. Tiefenbach’s recordings include arrangements for Les Chemins de I’amour and Kabarett 
with Jean Stilwell (CBC Records); the Juno Award-winning Azulao with Isabel Bayrakdarian 
(CBC Records) and People of Faith with The Canadian Brass and Elmer Iseler Singers. His 
compositions and arrangements are also featured on Remembrance with Stuart Laughton 
(Marquis Classics), and Opening Day (Opening Day Records). 

Known to listeners of CBC Radio as the former host of The Arts Tonight and Radio Concert 
Hall, Mr. Tiefenbach’s interview subjects included such major musical figures as Witold 
Lutoslwaski, Luciano Berio, Henri Dutilleux, Isaac Stern, Andras Schiff and Krystian Zimerman, 
among many others. He also presented a number of highly regarded specials and series for 
CBC Radio including The Case for Anton Bruckner, Who Was Richard Strauss?, and Aspects 
of Mozart. 

Since 1997, Mr. Tiefenbach has been a member of the faculty of the Glenn Gould School at the 
Royal Conservatory of Music, where he coaches singers in the Performance Diploma and Artist 
Diploma programs, and teaches graduate courses in orchestral literature. This year he is also 
teaching a course in lieder for the University of Toronto’s Faculty of Music. 

An avid choral singer, he currently serves as bass section lead in the morning choirs of St 
Thomas’s Church, and is a longtime member of the Exultate Chamber Singers. 


